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Probably French, Second Half XV Century 
Purchase from the J. H. Wade Fund, 1945 


ILLUMINATION FROM A MANUSCRIPT: MEETING OF PRIAM AND HELEN 


GRAY AND GOLD 
John Rogers Cox, American, 1915- The Mr. and Mrs. William H. Marlatt Fund, 1943 


MOONLIGHT ON MONHEGAN 
Henry E. Mattson, American, 1887- The Hinman B. Hurlbut Collection, 1945 


THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


THIRTY-SECOND YEAR SEPTEMBER, 1945 NUMBER SEVEN 
NEW ENDOWMENT FUNDS 
The Adolph J. and Esther S. Farber 
Membership Endowment Fund................ $1,100 


(established by Mrs. Adolph J. Farber) 


The Ella Konigslow Contributing Endowment Fund....$ 500 
(established by Ella Konigslow) 


The Captain and Mrs. Thomas Wilson 
Memorial Membership Endowment Fund....... $1,100 
(established by Mrs. N. T. B. Nobles) 


THE “MATTER OF TROY” 


The Museum has recently acquired, as a purchase from the J. H. 
Wade Fund, another exquisite illuminated and painted page,’ 
one illustrating an episode in the perennial love story of Paris 
and Helen. It comes from a manuscript of the second half of the 
fifteenth century, probably French in origin. 

The gloriously embroidered tale of the ““Matter of Troy” was 
a subject dear to the heart of the romancers of the Middle Ages. 
Never bothered by factual knowledge or by exact historical 
accuracy, these medieval writers developed instead the story as 
suited their imagination, clothing it in the habiliments and the 
actual architectural framework of their own time. It was almost 
as if they thought that the Trojan War and the “commando 
raid” of Paris on Sparta had occurred only a generation or two 
before. 

The particular version of the romance used as the basis for this 
illuminated page was the Chronicle of Jean de Courcy, Seigneur 
. de Bourg-Achard, called La Bouquechardiére. This can be 
stated with certainty after comparing the Museum illumination 


1 No. 45.16. Complete page: Height 1534”; width 11”. Illumination: Height 137%”; width 104”. 
Illustrated on cover. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1945, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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with a miniature’ by the same hand, with the same subject and 
text, in the National Library in Vienna. 

The moment portrayed in the miniature is described in a 
somewhat modernized version of Caxton’s Recuyell:* ‘“When 
morning came, he [Paris] clothed her and arrayed her the most 
honorably that he might, and made her sit upon a_palfrey 
richly arrayed and adorned. And so did he for the other prisoners 
each after his degree. After this he mounted himself, his brothers 
Deyphebus, Eneas, Anthenor, and Polydamas, with a great 
company of noblemen, and accompanied Queen Helen. And they 
departed thence [from the harbor on the coast of Troy] and went 
Troyward. And there came against them outside of the town 
King Priam with a great company of noblemen and received his 
children and his friends with great joy. And after that he came 
to Helen and bowed right sweetly to her and gave her great joy 
and worship. And when they came nigh the city, they found a 
great company of people that made a great feste for their com- 
ing with many kinds of instruments of music. And in such joy 
they came unto the palace of King Priam.” 

In the miniature, Paris is thoroughly self-satisfied, but Helen, 
meeting her in-laws for the first time, is so passively attentive, 
sitting lackadaisically upon her white palfrey, that for a moment 
one might repeat the question of Christopher Marlowe’s 
Faustus, 

“Was this the face that launch’d a thousand ships, 
And burnt the topless towers of Ilium?” 

The names of several of the figures are placed below them in 
script—PARIS, HELEYNE, AND PRIAMUS; while to the left, slightly 
anachronistically, the word “troyEe” is emblazoned above 
the Gothic gateway. 

The fifteenth century in France and Flanders was a period of 
interrelations. The dukes of Burgundy were a cadet branch of 


2 André Blum et Philippe Lauer, La Miniature frangaise aux XVe et XVIe sitcles, Pl. 46 (Bib- 
liothéque nationale de Vienne, Ms. No. 2543, Fol. 105). This miniature may also be compared 
with another, almost identical, Fol. 28, Ms. Latin 2685, Bibliotheque nationale, Paris, which 
comes from |’Echevinage of Rouen. 

3 The Recuyell of the Historyes of Troye was the first book in English, and was printed by William 
Caxton, probably at Bruges, about 1474; it was a translation of Raoul Lefévre’s Recueil 
des histoires de Troie, 1464. This latter book and the Chronicle of Jean de Courcy were based 
on Historia Troiana by Guido delle Colonne, 1287, which was, in turn, based on Benoit de 
Sainte-More’s Roman de Troie, 1184. Sainte-More worked from Dares Phrygius’s De excidio 
Troiae historia, V1 Century, A. D., and Dictys Cretensis’s Ephemerides belli Troiani, 11 Century 
A. D. (These literary references were given by the courtesy of Finley M. K. Foster, Oviatt 
Professor of English, Western Reserve University, Cleveland.) 
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the House of Valois, and while the elder branch ruled France, 
the younger, in turn, held not only Burgundy but Flanders 
under their power. This fact in itself brought a mingling of in- 
fluences. But it was also the time of the migrant artist who 
wandered where his opportunity lay. There are many records of 
Flemish artists working for the kings of France or the dukes of 
Berri, while French artists flocked to the court of Bourgogne. 
Such a situation resulted in an almost international style. 

The strongest single influence, however, was unquestionably 
the Frenchman, Jean Fouquet, born about 1420, who died about 
1480. He had a genius for the portrait, and this predilection 
brought with it a strong naturalistic note which had a most 
powerful effect on the illumination of the time. The new acces- 
sion cannot be attributed to any one hand but came certainly 
under the sphere of Fouquet’s influence. 

Particularly fine is the floral border with its blues, reds, roses, 
greens, its flash of burnished gold. To one side an heraldic dog 
with magnificent tail, tongue extended, gazes in amazement at 
his reflection in a pool of water. Below, in the right corner, a 
mermaid, nude, with long golden hair, holds in one hand a mirror, 
in the other, something which may be a brush or a seashell. A 
swag of red drapery with flying ends encircles her waist, and her 
tail is a beautiful cerulean blue. Through a wilderness of stylized 
acanthus scrolls, of strawberries and a formalized pot of gigantic 
roses, a man in full armor, mounted on an heraldic beast such as 
was never seen on sea or land, raises his heavy club above his 
head as if to cut a path to the pale and fascinating siren he sees 
before him. WILLIAM M. MILLIKEN 


TWO AMERICAN PAINTINGS 


When the Museum holds a special exhibition of present-day 
paintings by American artists, the purpose is to bring to the 
public a survey of what is being produced by creative artists. The 
selection of the artists and of their works is well considered, in 
order to embrace the wide diversity of styles which could serve 
to stimulate or challenge the variegated tastes of the observers. 
It is believed this plan has been achieved with reasonable success 
during the many years the Museum has held annual exhibitions, 
one of Contemporary American Oil Paintings and one of Water 
Colors and Pastels. When the Museum purchases a painting 
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for its collection, however, it faces an infinitely more serious 
and difficult problem. It has to search for the best work the 
artist has produced to date and not one that shows what he is 
doing at the time. It must have a real meaning beyond the 
topical present, one that will prove to be of permanent value. 

Continuing its policy of building up a sound representation of 
present-day American art, the Museum has purchased within 
the last few years several paintings of real importance. Among 
them are “Gray and Gold,’ by John Rogers Cox, and “‘Moon- 
light on Monhegan,” by Henry E. Mattson, both of which are 
representative of these artists at the top of their performance. 

“Gray and Gold” was selected from the Artists for Victory 
Exhibition held in the Metropolitan Museum from December, 
1942 to February, 1943, where it was awarded a Second Medal. 
When the artist was asked for certain facts about the painting, 
such as how he happened to choose the subject, he said, ““When 
I think back and boil it down I simply wanted to paint a lot of 
wheat.” He went on to say that the entire painting was done 
from imagination, although he did not visualize it all at once but 
arranged the composition and size of the canvas so that he could 
get more wheat in it than anything else. He made several small 
preliminary paintings of wheat and also of trees, of a red brick 
house, barns, and a silo; however, in the final composition none 
of these appeared except the wheat. 

The powerfulness of the picture depends on the simple and 
realistic delineation of a bountiful American harvest, above 
which there is a stormy sky with towering cumulus clouds. 
There is a subtle combination of perpendicular and horizontal 
lines in the lower half of the painting, with soft undulating 
curves in the upper part; and the elimination of details accentu- 
ates the vastness of the fields of ripe grain. The title “Gray and 
Gold” describes the colors, the greens of the grass along the 
roadside and on the insulators of the telegraph poles effacing 
themselves so completely that one is not aware of them and sees 
only the gray and gold. 

Henry Mattson painted “Moonlight on Monhegan” after 
spending several weeks on the Island last summer. He is never 


1 No. 43.60. Height 3534”; width 4934”. The Mr. and Mrs. William H. Marlatt Fund, 1943. 
Illustrated on inside front cover. 


2 No. 255.45. Height 32”; width 38”. The Hinman B. Hurlbut Collection, 1945. Illustrated on 
inside front cover. 
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concerned with putting down on canvas something he sees 
before him; and he says it was later, in his studio in Woodstock, 
that he painted what he felt about the Island at night when he 
looked out at the lonely granite cliff coming out of the sea. 
Mattson is a true romanticist and carries on the tradition of 
Ryder, but without his mysticism; instead of the subject being 
personified, as it was with Ryder, with Mattson it becomes a 
drama in which is enacted his personal feeling toward his theme 
and the poetic charm it holds for him. 

Mattson is one of America’s best marine artists, and ‘‘Moon- 
light on Monhegan” is one of his finest paintings of the sea to 
date. He says that he loves and fears the sea at the same time. 
It is easy to believe he loves it, as it is one of his favorite subjects 
and one into which he has an unequalled insight. It would seem 
that, though he fears the sea, yet he accepts with physical con- 
tentment its power and the futility of man against its ruthless- 
ness. The Museum picture is beautifully organized and is filled 
with dark mystery and expectancy. The heavy, rhythmic sea 
moves restlessly against and over the impassive rocks, while 
through an opening in the clouds an aloof moon intensifies the 
eerie aspect of the scene. Suffused light glows with a silvery 
green where the moonlight touches the crests of the waves and 
where the water cascades over the rocks. The strong and 
authentic blue-greens of the ocean, and the dramatic blue-blacks 
of the rocks transmit the philosophical comment of the artist. 

LOUISE H. BURCHFIELD 


A CHINESE BRONZE VESSEL 


One of the most elegant Chinese bronzes now known was re- 
cently acquired for the Museum from the collection of G. A. 
Vofite, formerly of Amsterdam.’ It is of the type that the 
Chinese call hu. 

If one looks at the accompanying illustration, it will be noticed 
that the vessel is tall and slender with only three bands of orna- 
ment: one above the foot, one round the neck, and one on the 
cover. It will be observed, also, that the top of the cover is 
shaped like the foot of the vessel, the fact of the matter being 
that the cover, when inverted, is a graceful cup. Containers like 


1 No. 44.61. Height 1834”; height of cup 534”. Purchase from the J. H. Wade Fund. Wheeler- 
Votte Sale Catalogue (Parke-Bernet Galleries, Inc., March, 1944); O. Kimmel, Jérg Triibner 
zum Gedachtnis, Pls. 18 and 19. 
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this were used to hold liquids at banquets and other festivities 
and were used, also, in religious ceremonies, at which they were 
filled with wine. For which purpose the Museum’s vessel was 
cast cannot be stated with certainty. Inside the bottom of the 
cup are four archaic characters that say, “Shih Ts’ung made Au,” 
which may mean either that it was made by or for a man named 
Shih Ts’ung or for an official by the name of Ts’ung. Whether or 
not he used it at banquets or at sacrifices is not known. The 
stylized phoenixes round the neck and the geometric dragons on 
the cover are, at least, other-worldly symbols and would tend to 
indicate that the bronze was used in ceremonials, were it not for 
the fact that at this early date practically the whole of Chinese 
life was lived as a sacrament. Thus, the dragon and the phoenix 
probably represent the Yin and Yang, or the two opposing 
forces that “make the world go round,” and would be equally 
appropriate on a bronze of either class. 

The vessel was cast by the cire perdue, or lost wax, process, 
which is that employed by a dentist in making an inlay. In the 
case of the Chinese bronze a core was first made exactly the size 
and shape of the inside of the proposed vessel. This was painted 
with several coats of wax to a thickness greater than would be 
required, and the wax was then scraped away and carved with 
designs, until what was left of it filled the space that was to be 
occupied by the bronze. The wax, in turn, was covered with a 
semi-liquid composition that solidified. Dowels having been put 
through to attach the core and the casing, molten bronze was 
poured on the wax, which melted and ran out, leaving the metal 
to assume the same shape. The casing and core were then 
removed. 

The cylindrical “handles” at the neck-band suggest that the 
vessel was carried by a cord, and holes in the foot of the cup 
immediately above indicate that it was fastened down. 

A great deal has been written on the dating of early Chinese 
bronzes. According to information included in the latest article 
on the subject,? the vessel under discussion was made in the 
second half of the tenth century, at the beginning of the Middle 
Chou dynasty, c. 950-450 B. C., or a little earlier. 

HOWARD HOLLIS 


2 Ludwig Bachhofer, “The Evolution of Shang and Early Chou Bronzes,” The Art Bulletin, 
June, 1944. 
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CORRECTIONS IN PREVIOUS ARTICLES ON 
ORIENTAL OBJECTS 


February, 1931: “A Han Dynasty Bronze.” This wine cup 
(chiieh) was dated in the Han dynasty, 206 B. C. - A. D. 220, on 
stylistic grounds. Under its handle is the archaic character chi, 


which was applied only to bronzes made in the Shang dynasty, 
1766-1122 B. C." 


July, 1930: “Two Early Chinese Bronzes.” The ewer (i) was 
dated in the Chou dynasty, 1122-255 B. C. On the basis of its 
decoration it can now be assigned more specifically to the middle 
of the period, approximately between the years 950 and 450. 
The inlaid vase (Az) was placed in the Han dynasty, 206 B. C. - 
A. D. 220, as were all objects with this type of decoration, but 
now it is known that it was made in the Late Chou dynasty, 
approximately between the dates of 450 and 230 B. C.? 


April, 1931: “Two Chinese Bronzes.” The inlaid staff-head, 
which was ascribed to the Han dynasty, 206 B. C.-A. D. 220, 
can, like the hu, be assigned to the Late Chou dynasty, c.450 - 
230 B. C. Objects falling in this period are generally referred to 
as ““Huai style” because the first important find was in the Huai 
river valley. 


October, 1938: “Cranes and Serpents.”’ This lacquered wood 
object also belongs to the Huai style, even though it was found 
far from the Huai river. Authorities think it belongs to the 
fourth century. On page 147 it is said that “both the wings on 
the far side are modern.” The original wings were found in 
Shanghai and presented to the Museum by Mr. R. Bensabott, 
of Chicago. In the photograph on the cover of the Bulletin it can 
be seen that a piece is missing from the circular base of the 
object. This piece, also, was found by Mr. Bensabott. The 
cranes, being sun-birds, doubtless represent heaven (Yang) and 
_ the serpents represent earth (Yin). Such a combination would 
be appropriate to a funeral, in which the body returns to earth 
and the spirit to heaven. HOWARD HOLLIS 


1B. Karlgren, “Yin and Chou in Chinese Bronzes,” The Museum of Far Eastern Antiquities, 
Stockholm, Bulletin, No. 8. 


2.W. C. White, Tombs of Old Lo-yang. 
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MEMBERSHIP REPORT 


Since the last report published in the Bulletin for May, 1945, the 
following names have been added to the Membership lists: 


Cast, Marjorie 
House, Harriet 


TRANSFER FROM ANNUAL TO LIFE 


Beattie, George 
Carothers, Alice 
Diamond, Samuel 
Freedman, Mrs. Max 


Abrams, Dr. Sol B. 
Albright, Mrs. Mabel A. 
Allenbach, Mrs. Carl G. 
Barhyte, Helen V. 

Bass, Mrs. Ralph 
Bauer, Mrs. John 
Bishop, Mrs. Charles H. 
Bishop, Evelyn J. 
Blauvelt, Mrs. 
Bowman, Marjorie 
Bradner, Mrs. George T. 
Brewer, Mrs. Wilbert S. 
Britenbucher, 

Mrs. Elmer D. 
Brown, Mrs. A. E. 
Brown, George Whit 
Brudno, Harold J. 
Bruner, Mrs. Clark 


Burnett, Mrs. Thomas E. 


Burroughs, Bruce W. 
Calhoun, J. C., Jr. 
Campbell; Glenn H. 
Campbell, Mrs. Harry 
Chernin, Joseph 

Darbes, Alexander J. 
Dautel, Mrs. Gertrude F. 
Davis, 

Mrs. Robert Johnston 
Denison, George W. 
Dice, Mrs. Clara R. 
Donaldson, 

Professor Kenneth H. 
Dow, Mrs. Charles O. 
Duncan, Mrs. Robert B. 
Duty, Mrs. Spencer, Jr. 


Dworkin, Mrs. James W. 


Fesler, Mrs. Mayo 
Fine, Mrs. Meyer S. 
Fishman, Edward H. 


eorge W. 


LIFE 
Hudson, Nancy Zerviah 


Hill, Beatrice Lowe 
Huebschman, Millard L. 
Lange, Mrs. Oscar J. 


SUSTAINING 
O’Neil, William M. 


ANNUAL 


Foy, Mrs. Norman W. 
Friedlander, Mrs. Jerome 
Fritzsche, Mrs. Alfred 
Gage, Jerome M. 

Goss, Norman 

Greve, Mrs. Louis J. 
Gunther, Mrs. George 
Gynn, Mrs. Myra Johnson 
Harris, Mrs. Alfred Stull 
Higbee, Mrs. Edwin C. 
Hodous, Mrs. Louis W. 
Hoffman, Friedrick K. 
Horwitz, Mrs. A. B. 
Howard, Edward D. 
Howes, Mrs. Roger K. 
Hull, Edwin J. 

Ilg, Henry 

Irish, V. Browne 

Jaeger, Mrs. John T. 
Kane, Mrs. Milton 
Kessler, Mrs. Samuel 
Kirtz, Laura L. 

Kreis, Mrs. Joseph D. 
Kylin, Oskar 

La Fave, Arthur J. 
Lorenz, Mrs. Harry 
Lynch, Cecilia K. 
Lynch, Dorothy 
Machan, Leon 

McLaren, Mrs. Mae 
Marquardt, A. C. 
Matthes, M. H. 

Meister, Mrs. Edward W. 
Motts, Ralph E. 

Olson, Mrs. Robert 
Opdyke, George F. 

Pae, Mae 

Pahner, Mrs. Arthur W. 
Payer, Dr. Ernst 
Perkins, Mrs. Dustin 
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Marshman, Homer H. 
Page, Grace A. 


McDonald, Mrs. Lloyd D. 


Rosenthal, 
Rabbi Rudolph M. 
Wiesenberger, Ralph N. 


Prutton, Dr. Carl Frederick 
Rehor, Mrs. Camille D. 
Reidenbaugh, Clarence C. 
Richardson, Lyon N. 
Rimer, Robert H. 
Rindfleisch, Mrs. Louis 
Rittinger, Dr. Fred 
Robbins, Mrs. Thomas P. 
Rodway, Mrs. Mildred L. 
Ruetenik, Irene 
Russell, Charles E. 
Ryan, Mrs. Phil F. 
Sample, Mrs. Emily L. 
Sapirstein, Jacob 
Schmidt, H. G. 
Scott, Evelyn Gray 
Scott, Olive 
Segelin, Philip M. 
Shauter, Mrs. Robert H. 
Smith, Dr. Charles S., Jr. 
Squire, John L. 
Stocklen, Dr. Joseph B. 
Stofer, J. M. 
Stotter, Mrs. Herbert J. 
Straub, Carl F. 
True, Mrs. Rita George 
Tucker, Bartow C. 
Tuve, George L. 
Underwood, Mrs. WillardL. 
Waugh, Mrs. Justin M. 
Wellman, Mrs. Daniel T. 
Wellman, John Holley 
White, Mrs. Charles M. 
Whitworth, Kernan B. 
Williams, 

Reverend Edwin L. 
Winans, C. H. 
Winant, Mrs. D., Jr. 
Zolnowski, Mrs. Elizabeth 


Total Membership 3,440 


BRONZE VESSEL 
Chinese, Middle Chou Dynasty, c. 950-450 B. C., or Earlier 
Purchase from the J. H. Wade Fund, 1944 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
JoHN HUNTINGTON HorD 
WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
HarRoLp T. CLARK Mrs. ALBERT S. INGALLS 
RALPH M. CoE WILLIAM G. MATHER 
Epwarp B. GREENE LAURENCE H. NORTON 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-officiis 


Haroip T. CLARK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex-officio 
HAROLD T. CLARK LEONARD C. HANNA, JR. 
Epwarp B. GREENE Joun H. HorD 


THE STAFF OF 


ADMINISTRATIVE 
Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLara E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 
Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary I. T. FRARY 
Assistant in Membership EpItH BuRROUS 
In Charge of Publicity MaRIE KIRKWOOD 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHN W. MCCABE 
Assistant Superintendent JosEPpH J. KRAYNAK 


LIBRARY 
Librarian 
Assistant Librarian 


Reference Assistant 
Cataloguer 


NELL G. SILL 
ELLA TALLMAN 
ELTA ALBAUGH 
CHARLOTTE VAN DER VEER 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 


Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


ACCESSIONS COMMITTEE 


The President and the Director, ex-offctis 
RALPH M. CoE LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 

The President of Western Reserve University 
WINFRED G. LEUTNER 

The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. S. PRENTISS BALDWIN GUERDON S. HOLDEN 
E. S. BURKE, JR rs. T. P. HOWELL 
STEVENSON BURKE HELEN HUMPHREYS 
Mrs. H. W. CANNON Davin S. INGALLS 
Henry Hunt CLARK Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. H. KENDALL KELLEY 
Mrs. Howarp P. EELLS’~ Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
A. C. ERNST E.roy J. KuLas 
Paut L. Feiss HERBERT F. LEIsy 
WALTER L. FLory A. M. Luntz 
Mrs. James A.Forp Mrs.MALcotmL. McBrIDE 
FINLEY M. K. FOSTER SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON Mrs. R. H. NORWEB 
Mrs. THOMAS S.GRASSELLI_ Mrs. MATTHIAS PLUM 
Mrs. E. B. GREENE Mrs. HERMAN L. VAIL 
GEORGE GUND Mrs. WorcEsSTER R. WARNER 
SaLMON P. HALLE ROBERT A. WEAVER 
Mrs. E.S. HARKNESS Mrs. WINDSOR T. WHITE 
GROVER HIGGINS . WISE 


THE MUSEUM 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst. Curator of Decorative Arts HELENS. Foote 
Asst. in Decorative Arts THoMAS L. CHENEY* 
Asst. Cur. of Classical Art Si-viA WUNDERLICH 
Curator of Textiles GERTRUDE UNDERHILL 
Curator of Far Eastern Art Howarp HOLtis 
Curator of Near Eastern Art Howarp HOoLtis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings LouisE BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THOMAS MuNRO 
Assoc. Curator Emeritus LoutsE M. DuNN 
Administrative Supervisor MARGARET BROWN 
Supervisor, Children’s Work KATHARINE WICKS 
In Charge of Circulating Exhibits 
F. RuGGLEs 
Supervisors: MARGARET FAIRBANKS MARCUS, 
MARGUERITE MUNGER, DoroTHY VANLOOZEN 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute 

Benefactor Fellows contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Living or Memorial Endowments 
contribute any sum above 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 


Full particulars may be had upon request. 


$500,000 

250,000 

100,000 
25 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


*On leave of absence. 
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